60

In a cramped flat above a North London leather goods shop,
Joe Meek engineered a pop revolution. Then it all came
crashing down. John McCready tells the whole sorry tale.

HE STORIES, NEAR UNBELIEVABLE, ARE ALL TRUE. IN A FLAT ON THE
|[n||mm'-. R: ad, four |‘!L'{‘.I]'.l|t |~.-‘mu1|n ir feet on the stairs, -1:m|pmﬂ1|u ir way to a '60s pop
. The mic |n|1|mm 5 T.]ml_ record the din are attached to the |mm~lt s with lnn—
cle {']i|:-!-. Sometimes there are \Jﬂli:‘ﬂ_‘!h in the toilet. Hmug sections in the kitchen.

Number

In the bedroom, his feet lost in a carpet of reel-to-reel tape and tangled wire, a thick-set
manina -.'|1mE1 suit sets the controls for the heart of British I:-{}Imlm' music. Even without
the rumours ol black magic, ganulaml threats and a ]nil popping ¢ limax of paranoia, je .ul::-Lm

murder, and suicide, the Joe "'-htk story is one of the greatest British pop stories of
all time — a bleak B-movie ~.+;JI|‘.~1 without a ]mmv

FROM HIS DANEK FLAT AROVE A LEATHER GOODS sHOP Cloucestershire market town of Newent, a location that gave him

at 304 Holloway Road in north London, Joe Meek created some of
the strangest sonic experiments ever to gatecrash the British hin
|:l'|| !Ill v II| ||||'1 |.li1il.||\':.lili| .l.ll" U, ~II1.|.|'L |r|||!|. |='||='.|.|‘Iil\. |1‘i|.||i'.1.|".11
theides oFinde pendence in the British recording industry by sell-
1ngy 1 his linished |||-:s|||,:u 15 to the I!|"'||||I labels !Ii(' e |!I'~II1I' Lis aIm-
promise in the fickle face ol "60s pop: “Everything he did in that
tiny little studio was an act of faith in something " savs "hls band

manager Ken Pitt, *Music was his entire life.” " Between 1956 and
1967

Meck released over 300 records, most of them written, recorded,

. when his creative whirlwind came 1o a murderous end, Joe

] I'l:IFH ':g |r|1] lrll‘ ':t m r“‘- ’lﬂ] |I|| '\lrl“l. s I“.T\ MO ¢ ||t||| Nk, 1“||t
few are unable to recall the hysteric al strains of Johnny Remember
"A.h 'Ih1 inferm 1Jr i ke ‘A ol Have |7 ||'|l. Kit '|'I.1“. 0 lh1 |'i|| llh|1 nh rl.|-11
of Telstar — the best selling instrumental of all time, untainted even
by the fact that it's Margarct | hatcher's Bavourite record

Hishaert Crearpe Meek was born on "l.||||| 3. 1929 in the

a cider-curdling West Country accent preserved on *60s radio
INLerviews 'nl||. e |ht | & |Hu- ol |1I- \1I|:|Il| trig L\ :I:l:i l:|.l. 1 win' ||'H
echo®, Overshadowed by his country-tough brothers, his quiet
|.|| FIECRTEAET Wis Irruiuh'k CRACE IIr|1,< l.| “]Il (i1 !II"- II1|II|I.I.I! ih gan fis
dress him up as a girl. Belore his weens he was staging magic shows
for other children and dressing up for his own ¢ |l|HII ate theatre
'l:l]il':i!“_ lllll!\ IIIII|1 l“-l‘i Lid o |||| }”ll'l l'.i\‘-'\ o b ! |||"\J | ‘- |11'1 .l"l1|1]'|| r
Eric, in John Repsch's exhaustive book, Ihe Legendar v Joe Meek.,
*And he would usually v into a tantrum and storm ofl up to the
shed. He thought we were gross and mad, We thought he was fem
inine because he would rather dress up and prance about up the
shed, doing a play or something.™
However, it was a lascination with old radios and record play

ers that really characterised voung Joe.

Practical Wireless, |'|1' -.'l.-::-l.||1| dismantle circuit boards and build his :

own electrical gadgets. His talents made him popular. He 52 G

% c
Armed with a copy of 4






&1 I

s& would rig up speakers in the trees so the cherry pickers could listen
tor the radio as they worked. 2
tryside with his own mobile set up, pl..'n til"d].mu s for pennies W hen he

A buclding 13, he would travel the coun-

was olil enough Joe joined the RAF as a radar technician, spending his
free time bor rowing kit to build claborate radios and tape mad hines.
He began recording small-time singers, using his own acetate cutting
machine, belore he even made it to London,

His talents unschooled but obwvious, Meck moved to the Smoke in
1953 and was taken on by IBC Studios, where he learned the ropes as a
recording engineer, Reg: ardless of whether hewas asked or not, Joe would
try and stamp his sonic stvle — the result of all those Newent hedroom
n;m:m: nts — on the artists he worked with, He recorded Frankic
Vaughan's The Green Door, notching up the echo elfects while nobaody
was watching, On trad jaee dad Humphrey Lyttelton's Bad Penny Blues,
he miessed w uh the microphones so the bass line was distorted while the
brushed drums sizded like frving bacon, Before George Martin had met
I'he Beatles and balore clruu\ and artist input became the norm, Meek’s
innovations were the roots ul arevolution, Bad Penny Blues made the UK
To 200 in 1956, Joe Meck was beginning to make a name for himself

ONCENTRATING HARD ON HIS WORK, JOL HAD ALSO
ing home to his mum in Newent

started writing his own songs. Wi

with news of his achicvements and reports of the supposed jealousy
of his colleagues, he was not as quick 1o report that he had fumbled his
way 1o a nl.mulnlnp with a suave individual by the name of Lional
Howard. The homaose xuality that he had kept lar L‘l'I‘. tor himsell during
his stint a1 the BAF was coming out 1o play in the shadows of London’s
burgeoning gay community,

Writing in partnership with producer
Charles Blackwell, Joe hacked aut an unre-
markable skiffle recond called Sieding Hor,
tor the inevitably named Jimmy Miller And
I'he Barbecues. The resulting attention
was enough to spur him on to set up what
was effectively Britain®s first home studio,
at the flat he shared with Lional at Arundel
Gardens, west London. Next, he took a
job at jaze producer Denis Preston’s

IT WAS ONLY
CAME 0UT

Lansdowne studios where he strock up a
friendship with engineer Adrian Kerridge,
“Joe was |||11|lu'xl|nu.|h|\ where it all beg gan,” says
Adrian, “He had no Avals, He was naturally talent-
ed and quite simply a pioneer in those dark and
distant :|.|_H. He stayed ahead of his time, in so
many ways, until his death.™

Meck had such a taste for work he never
stopped. He would take Preludin as he constant-
Iy searched for new sounds: *He was willing to
try anything,” says Adrian, “He once asked me
for a hali-out-ol- |ﬂ|.m' leadd. 1 told him there was
no such thing and it wouldn't work. But I had o
make one anyway, just to prove it, The technolo-
gy didn’t vet exist for some of the things he wanted o do.
He had the boffins at 'lp'll Haves design him a mixing desk
|lu had never heard of the kind
ol L'E.Il:hltih.'lti.“l'l he demanded. But they made it anyway

that just confused them.

and it sounded amazing.”
Apart from an ohsession with sound, Adrian recalls few
conversations which revealed the man, de spite the many
hours they worked wogether. *1 never had any problems
with his lifestyle, but it’s hard to im agine now just what a
taboo subject his homosexuality was back then. Pe Hl.'lll.
judged him because of it and he reacted by hating them.™
Ihe songwriting continued while at Lansdowne. Joe
would try to interest Denis Preston in his increasingly con-
vincing sound sketches. His adolescent
doodle Put A Ring On Her Finger was
recorded as a Tommy Steele B-side, and hit
the US Top 50 for Les Paul And Mary Ford.
Joe got paid and the money gave him the

"LOOKING BACK, IT WAS

JOE
CHs O WHEN TELSTAR

THREE YEARS
LATER THAT IT

confidence w make the jump he dreamed of, Having lined up his own
recordings during down time at the studio, Joe formaed his own
qum|:|: label in 1960 and rel Aside
Buddy Hollvesque vignete by Michael Cox called Angela Jones, which

|I'\i'¢|. a lew ILHII-IHI"

Iromm a

madle the Top 10, the v are hest lorgotten.

The only Triumph rec rrr:tlliL truly worthy of the name was the | Hear
1
2 was

A New World EE which sold so |mu||\ that the projected Par
never even pressed. Recorded at home and at Lansdowne, Joe’s ground-
breaking soundtracks tor Dansette astral travel were marketed as stereo
test discs, Speeding up unused group takes and lavering them with echo
anel delay, he would add miore icing to the cake than was pe rhaps wise:
speeis al effects like sc rape A r.1||11h- smashed |_\| 155, broken clockwork
tovs, radio interference, backwards tapes, and flushing toilets can be
made out, Now (éed 1:\ clectronic cultists like Orbital and Andrew
Weatherall, | Hear A New World's genius is tempered by Meck's twisted

n innocently obsessed

sense of ‘comedy” pop. The sleevenotes show a
with aliens, the space race, and Sputnik Mights into the hu.nml The
Entry OF The Globbots, is, “the sound of .. happy jolly little |u|n;~ As
they p arade before us vou can almaost see their cheeky blue faces.
"-".]u]t'nn]\ 100 ¢ |||J|ou I Hear A Mew World were ]:«n ssed, the EP
stands as Joe's outer space manifesto. *Looking back, it's clear that Joe
did have a FIL':II for the record,”

ys Dave Golding, who drommed on

the sessions. “Itwas only when Telstar came out three vears later that it
all began to make sense to me.”

Unable to tolerate H'-iﬂ'kif!i’_“ ith others, and with bills piling up, Joe
now teamed up with a mysterious benelactor called Major Banks wha,
transfixed by Joe's 1.'.an1|1~r technigues, Imuxlln half the shares in
Triumph, thus allow ing Joc to set up his
own studio — a little castle where no one

could question his sovereignty, With
“An A Pm cquipment borrowed, stolen, or made

from scratch, the rooms above Mr and
Mrs th'llter‘.\ [ l,'.'l.l]'ll.‘!l' LJII:H r|.|-i .\|'l|:rl1n al
304 Hollow a Road were secured. With
three I]igiu.‘- of stairs lor budding pop
perlormers to drag their instruments up,
it was not an ideal sel-up. Sessions were
constantly held up by the noise from
the

“m
|]””11“1|'t t_i:l.ll.l |“LLI|“I “-IlJI.'lII‘. 1II-‘L1|1ill

Jose formed the rather grand sounding RGM

heavy lorries Il]l1i|'l||l1'r .'.|u|u:|

Sound, Dave Adams, an accomplished carpenter
who was also one of his growing stable of singers,
kitted the place ow with shelves and work sur-
faces. Collecting a rent of £7 10 shillings per e vk,
Mrs Shenton had littke idea what she was le tting
hersellin for. As she banged her broom handle on
the ¢ u'i]in;:rrrrn[1]:|i||i||.£-_l|.1|1nu1 the: incessant noise,
it’s doubtiul whether Mrs Shenton had a chance
to note that her tenant had originated Britain®s
first independent studio. Combing his immacu-
late quill, one eye on the latest handsome bass
plaver, Joe Mee k was now the king of all he surveved.

T MIGHT ALL HAVE ENDED As A JOKE WITH-

out a pung hline were it not for the arrival of a bov

with a Berkshire accent which matched Joe's for
comic value, Meeting at an audition arranged by a local
publisher, Joe liste ned inte ntly o the young Geaoll
Goddard before solemnly declari ing, *1 shall call
" Gl |.1|:| {who died shortly
1I.|1.k'l bei ‘ing interviewed for this feature) .|:[||1|l-

you | |rrH'|. wood, ™

ted that he wasn't happy until he had secured the
prefix Anton, "ml:nn Hollvwood. Class. *Wiee hit it
ofl straight away,” said Geoff. “I sensed a kindred
spirit. We were on the same wavelength.”
Anton Hollwood's carcer was short-lived, as
Goddard's songwriting talents were quickly made
known. 1'|"|l:l|‘kllli‘ on a quick-buck song for TV
actor on-the-make John Levton, Geolt bashed out

b Mm—- -‘\pf.--r ciaticn Sockety (3], courtesy of John ﬂe:‘-u:“ -;2'l
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OM THE MEN BEHIND A HIT DISC (2] |

FOCUS

~ HE RECORDS IN THIS

FRONT ROOM —

—T % 5= Jushiminy
- i X Remember Me “in 10 min-
Py s - il 2" 1'. |r|; .!'l:flll'\'-_ |.|I|||r| |.'|‘--I| =

|:'|||. | |'.|” il o |||'-‘Ir.|.| |'.-:-||||'\-|'|-='- anel
windswept drama, this death dise de luxe would also become the canvas
for the Holloway Boad studio’s most famous session, With a StrIng section

on thee stars and SIECTs 1 thas Brathiremom, backing grospy e Outlass

crentled into the Front room whild ]1 e twasted] and taeaked his way 1o [
prerlvction, Compressors andd limiters elowing hot, his Tyre anel TR

tapse machines criss-o rossing takes, Chas | |||-={-__|,'x was on bass, 1 could

i a oirl singing bt didn't knowwhere she was, She might have beenin

i '|'|_ the viaolins ||.|'.| ArTIvi \: |'|1||: |

'Illr:“' ML | :'ll.“\.: |'.-I '\-.'l\.“l:.'
noever saw them — they were on another loor in the fac™ “The boy on the

wers [l

rhyvthm guitar,” remembered Goddard, *plaved until his fing

Ihere wer el ‘-l:ill.l'-.'.li'll mcorners, | remember some old boy trving
v linned ol sprace 1 -4||.'.-_'_ the bonw across his violin™

he record was released in |Il|'. 191, Tt went to
Number |in the UK charts and staved there lor 15
weeks, The industry mocked. At rangol and Melody
Maker columnist Martin Slavin railed against Johnny's
stcvess: ‘Y recording studio is the ||I.|. e to record. They
Are Were o that \ll: cilig i'-I|||H-\1' anel I|'.|'-. have the |u, 51
technicians in their emplov™ Joe could not resist the
G tunity to reply in [arint “Fair enough, stuclio
started out as a laroe bedroom bat it is now a first class
stugelion inowhich 1 have made many hit records, D would be
a foal 1o listen o an arranger with a bee in his bonnet., |
make records to cntertain the public, not square con
(R IRIESER F Y '.\.jll' I'l"-r. \.il“'lll Ih'!““'l »

The success comented Meck™s prow ing Ir :-.'||||‘-||i]r
with Gaddard, “He was a country boy in London, like
(FET! _'- sl Goadelard, Wi ||.-.|| 5 -:I1-.'1|I1I'|'__‘ I ORI

Wi were outsiders, | SRR That boned didn’t sav

The Icather boy: Joc
outside Shenton’s, ready
L+ l'ﬁﬂ'kc‘ SOIMOC MOiso.

Sqt the controls:
Jae at the desk,

304 Holloway Road.

him Irom the Meek Lemiper, howviever, Session drummer

Hob Graham remembers Joe punching Geodl in the car because b
couldn’t stop coughing during a take. “You're only looking for atten-
tiom,” he sereamaed,” Goddard himsell recalled arriving late for a session;
"|lr|'| alledl e *a fu LII'.:_ bastard’, 1 showted *-III|||'I|IIII:_' back, then alter
a minute this \Er.lrl_;_':ll.ﬂ-.'l' voice came from the control room — *1t's all
over i all over” We heard him run down the stairs, 1 said o the
arranger, Charles Blackwell, that T might as well go back home e
Reading, He said 1 should just wait a while, Ten minutes later Je

bounded back in the room with a bie smile on his face,”

IKE JOE, GODDARD WAS AN AMATELUR SPIRTTUALIST WITH
a Buddy | |u||} obsession. Godlclard s interests ||||-‘!'|q'|| them to attempts
tleacl stars

at comtacting Al Jerlsom, Mario Lanea, and even Budds: Tl

SUSSINS [T I:I'n;_}ln.'l| Caeodl IGTERT Mike Berry™s Tribute To Buddy Haolk ]1 1
.|I'|l| Lol |||-._ I |l.1| (E R |” I'.|r |‘:III|-.E‘- .|I'.l| see i he I||ll'.|__'i'|| the revord 1'-“'.I|'|
b a hit The I|'|l'.'x" SEEYOLLIN THE CHARTS,

I'he pecord did make the charts, .|||||--.|;_'r| Buadely hadn™
mentioned anything about it peaking at Number 23

Jowes obsession with spiritualism and the occuly nes
resulted in The Moontrekkers” wonderfully unhinged
Night OF The Vampire. Swamped in wind, rain, thun-
||| raliorimis, :||||||'|-_: ||| LTS, .|r||| cerily elle l1'-.i. fuitar, it
was banmed h.-. the BBC as ||;':||Ll_'-.|||-‘l||r_.|.|r||' [[§]] F||---|||.-~-1
a nervous disposition’, This is the Meck sound an its
zeniths his conficdence was so high he wouldn't have cared
if the whale street bepan banging on his door, When not
working Joe would wander in gravevards with his
islut.l.hl:' fape re vrder, searching lor vioi s andd sounds of
I|||' -:|'||||, I xr-.|| e Lamous re -n||||||;_'_ sprvives ol a cat
Jore believes is trving wo talk o him. Crossing over to the
dark sidle, but with tongue pesked partially in cheek, Joe
began recording Screaming Lord Sutch, surrounding the
sinper with audio montages of creaking coffins and doors,

with howls and screams e ||l||||-_-_ mto ity wircs e
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held topether with chewing gum, a garden gate

Spring strot hed ot andd nailed 1o a I ink

Meck™s hard work seemed to be paving off, but
| rking
too hard lately™ he admitte o inoan inte VI, “that
I, “Hi
pround. He was sul

I ‘II I

not without a price. “People sav e beserm w

Im ready to crack up™, G Called
literally drowe himsell into the
i

cring from mental illness anvwas, 1o sur

told me, without joking, that he thought s
was prosing inside his head ™
In 1962 Meck's previously nameless in-house

cre asked to back Billv Furw «

band w n bour ||.._-

] thi lornados and recorded a hand

diebut ¢
Merses

lornados” O

in deference to the
1 shine to The
Burt, Meek
|||.__.j.|| i i |..|I.__'-. el AR Was 1 |._-.|.| Muer
BT ro I||:|:_1'.:||.|._'| OF The ]|.|:||I'.--|_

led Love And Furs

marvel himsell. Taking

riman bass plaver, Heing

watching th
with its army of menacing blonde children, Joe sent

Heing to the hairdressers for that was to

o TINSd
become his trademark
But Heine

With th

cormamumcations sate -|I".l

wodld have to wait a while
Amoerican

wwain, Powered by

] |l'\l|'III': '\-||I|l'l'|I|II'\-|'I|II-

he futuristic sounds of the Clavioline kevhbs ._|-||_
lelstar the single orbited into view, Released in
hugast |42 despite complaints brosmm the [

technical di partment, who were “horrificd at its

evels ol ||"|'.|I|I|_' ||.-i i |||:|||1| L i li |-,':,|,| |||_|||-

Mumbser 1 andd

taved in the charts for over half ol

Pleased as punch and with money in the bank, Jod
E"--I|_| t himsell a Ford Zodiac and invested in mor
ittle of the
miber ever being L wdd tor amvthing,
"ol dlewme all the

viT Rl any rowiad iy o

eopuipmient. | lis artists saw maoney, 1 don’t

himselEthat b worrk |and | didn’t need 1o

X |
ther Moeck solo protdy

hanading ot mesmey 1 presapale | reermae

:|'..I:'.'n.I!||':||LIIII'|'.'-\.‘|'II:. Ly

vk, [ think I got more froom him than | would has

mi for the records, whick sorldd very

[ L R ALL
Frisnu |:|--:|||--
sorme littly
.|||I|I'| I

ATTENE toe adromam

1 Iever
Il |-| LE s AU TS, Illl'Ilil\. ns I||||l'.III || (8l

medd Meek had

ol his own., Tl

ser Jean Ledr iela
"|'||'|'l|'!'||-| L
LS (HH) W argumoents dragged
much a romantic dJive

narketable star, Heine Burt
Jowes' ights

(ARR]S Irge in

lhough rumour still bubbles, Heine

ETRIER upr unt his death in lI|.|II||
(MM that b |||||-|- wver got 1t on,
the fact that he liv

tospr Hlosor 1lat at Holloway Raoad _Illl

sevret of his alfe
tion. In his sle to Heine's
I Fididie EP Jine

arking with Heing is like |l|l||:|:_'

never made any
venotes
Irilsuts wriles,
wii

kit |;-||||.. 1oold lunch or a cherry o
the top of a fruit salad. With his excit
e and vt 1 peerss mality, his exceed-
ingly smart appuearance,  and his

healthy clean looks, he brings a

refreshing enthusiasm w the studio,™

With Meck ses

Blackmore providing scorche

st regular Ritchi

o carth
. ths -'-|:|'|-|'|-_-_|'- glorious Just

" savs Mike Berrw ®
Iy amvi
savas Tomy Dangerfield, a Sa
"|'i|'.| b was alwavs
petting behind with mainn ke
¢ [RIVTTCTIS A1 il asking for &l I"i"“'l tor gt the !.u|:. ol

lII!III i '-‘ulul.Il\.: neset I'\-L Tor it

well anvway”

1w record’s profins
I

Joe in "62; "People say
I've been working too
hard lately, that I'm
ready to crack up.”

k assistant Ted Fletcher “It's almost

Jose comvinee tifully made record,”™ savs M

i f X
sible that he could have squa v out of the set-up he

had.” O the merest modioum of talent, Heine became a star With pills

ke L him buesing, Joe devoted much of his diminishing «
CpHng it that way

I hack. Hi

e had he paid | e

The Tornados’ B-side, Do You Come Here Often.

965 JOE MEEK WAS ARRESTED FORIMPOR

NMNOVEMBER 1
| Madras Place, The paoslic

teomineg i gents toilet st North London’s
claimed he had sy -| at an ald raileed st tha
“Wh v il

scanidal hit the nat

He Later

wanls a hackn vl L1 5, but th

njustne

cern o s h Badsons
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“Sex was alwavs on the menu il vou were like nu
Mike Berry, wh

m I'\l‘ull\.l“l ey IlI T S =%iraE lli"\-l L1

:Il!l\. li .|IIII

vl wanted to get on,” calls the other
Outlaws would call b
Howe had to deal with Jor
“Hi v tell me he liked ma

v loot. Then be wiosals

s quiethy predato
Iy Wi sl
call e

dhice, would alwvs M1 bicause | was Keen

1
Low ped onrn, Pk SO FTROTLE SeSs 100 Work
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like maceting s
Mag's Head
olt] Chas | |---i;| later to rabbit o fame

‘Rockney! mate
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i |---. 5 |1I..I
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{clockwise trom
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and Chas Hodges.

member of The Hotrods, who recorded at

Holloway Road, remember T 0 A TR AT e
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Peter Meer. a £



put his arm around me. 1 said to him,
What's going on? He said, ‘People put their
arms around cach other in pubs. ..
This isn't a pul: He looked a bit embar-
rassed and said, *

"1 said,

I'm just trying to see what
1Lull re like. Il still listen to your \tllu__}

Two days after the Madras Place stor ¥
gotout, Meek pinned one of the press sto-
ries to the studio wall, but his apparent
nonchalance was short lived, People |u'gﬂll
knocking at his door, claiming he had slept
with them, and demanding money betore
lhn sold their stories to the press, ]ur: P aid
up Fivers and tenners, but that simply mul-
Iipliwi his iu'nh]rm. *Evervthing went
wrong after that importuning offence,” observed
Geolt Gaddard. * T heard people !1.1:' broken into the
flat and threatened him. [t got scary”

The Madras Place incident prompted the mysterious
Major Banks to pull out of their business arrangement
claiming an unpaid £15,000 which Joe reluctantly
returned. The Number |
Honeycombs' stair-stomping classic Have 1 The

success of  The

R1I'|'.|1. [mnl:h «d hope but otherwise the walls were

Lll,l\ll'i'\-’ in. Geolf Goddard was suing, not Joe but the
writers of Have 1 The |{|-II1I'. claiming he had penned the song,
Curiously, Joe sided against  his séance |H.Jl| Iy and the pair fell out, Bad
decisions were made. Tornados drummer Clem Cattini Savs that the
group left a serviceable deal at Decea because Joe hated someone whoe
worked there, To make matters worse songwriter Tony Grinham tells
how Joe was also experimenting with LSD. *He » said he had had some
had speriences, In um , he saw himself
on a ralt, lost at sea.”™

On the edge, Joe no longer even knew
how to take |.un1|'|]i.|1:|1'n1.\. Phil Spector,
who was visiting 1 ondon, called to tell Joe
how much he loved his music. Clem
Cattini, who took the call,
remember |'||r'.'\. ]III' \!hrl]h'i' at H[n'u'tnr
that he'd stolen Meek's secrets. “He
slammed the phone down so hard that the

can still

receiver cracked.”™ All and sundry were
aceused of helping enemies plant phone
bugs and listening devices in the flat. Steve
Howe remembers, *There was an impending sense ol
doom about the i?l:!i ¢. There were .1]'-'-‘.1} 5
going  on, with .\-lJI1l.|I'_'.
Tornados and even Heine running up and

Argmen Is

down stairs, |m||gi|:g doors.™ At one point,
Joe hitupon marriage as a possible solution,
seripusly considering petting hitched o his
singer Glenda € n|l|r1l. He would always
p.m_r:l away his tunf:{ r tantrums when she
was around, and seemed to concentrate hard ':‘
on her sessions. Meck discussed the marriage g
with other people but couldn’t go lhmuy_h with
it. He would say that he *emwvied straight people™,
sometimes M':'i.llp_llik \:'x'll.llit} as another of his
pmhlrrn- It is said he even ook a few female
]'.ur: wstitutes to his bedroon in the hope that they
“"Lh[ *straighten him out”,

Joe's nocturnal lifestvle picked up pace
onee .!L.!IH. He was .\[:nlll.'d r unhlllb ﬂ|lr|:L the

Holloway Road in his pyjamas, screaming that

someone was chasing him with a knife, Another
time he was found beaten up and unconscious,
|mn|;1|nj,1 out of his red Ford Zodiac.
Whether this was \u|m||1u1u to oo with
or some tlnn‘g maore

£ sinister is open to question. € ‘ertainly The

il courtesy of .nh" Repach (2], Toskenk,

]1.1-5 sexual tourise

“JOEWAS BPBIHENTIHE
IN ONE, HE SAW HIMSELF

ON A RAFT, LOST AT SER.”

y et “His suicice was no surprise to me,”

5 e .
m Mfﬂlﬂﬂﬂf MAA

Tornados were approac hed by the Kray twins who old
them they would now be managing the group, The group

told the "IIiL‘ﬂ.:'I‘\ﬂI.I'I. Meck managed them and, *would
never let them go™, One of the pair is said to have replied,

“Leave that to me.”

OW BROKE, WITH THE T
unresolved, vet
Meek. On ]ﬂlll.l.ll v 16, 1967 the dismembered body
of 17-vear-old Bern; ard Oliver was found at a Suffolk

STAR CASE STILL

another disaster belell the embattled

farm. Joe knew the |\1|I‘. and was alarmoed
when newspaper reports mentioned police
ll of Oliver's
Séance .'I"'\. [{}]

were planning to question
known gay
Rameses The Great and Aleister Crowley did
little vo help. His mind awash with |:||||.~ and

Assi lL,"i.'ItL, 5.

II]IILI{:J].[‘\ ol porse ution, Meek took to 1{?‘1.'\';!“-" Come-
pletely in black. By February 2
Buddy Holly's de ath — Meek had spent days trying o

the anniversary ol

record his voung assistant Patr ick Pink. ".rrlunu for the
sessions that morning, Pink noticed that Meck had spent
the night writing notes and then burning them, “in case
the spies found them”

morment Lo I1I-H‘\-IFL|I1.¢ what was now bei mng called ]|11

. Expecting the [mllu to call any

Suitease Murder, Im'urntlllm':ltn|11|||||xm ors and doc-
uments, then handed Pink a note which said:
Goodbye.” Before Joe sent Patrick packing he shouted for

L TR i
I'm going now

1im to send
his lamllmh Mrs Shenton, up. Joe could be heard shouting about “the
book™. Tt seems likely that Mrs Shenton had retained his rent book and
was finally intending to throw him out. An argument was heard. Mrs
Shenton is said to have turned her back to return downstairs, As she
walked away, Joe blasted her with an old
~|irr!g1nll that Heine keptat the flat.
Patrick tried to tend to her, He
called out to I1|1.'. “She's dead.” jil{'
reloaded the gun, pointed it at him-
sell, and blew off his own head, Both
Heing, who still owned the gun, and
Patrick, the only witness, were treat-
ed as suspects and subje ted to seri-
ous police grilling. Joe made the
papers one more time: “TOP POP
MAN SHOT DEAD AT HIS
LONDON STUDIO.
sait] Geoff Goddard,
“It was a l I!_'_‘il.'.ll enel 1o the pressure he put himsell under™,
Cine of the last dozen Meck recordings thar made it wo release
was The Cryin Shames' poignant Nobody Waved Goodbve,
At his funeral in his home wwn of Newent, I'Ihl.}l'll.' 2]
people turned up.
Joe's tragic end scemed to compound his image as a
wht, piven the
straitlaced milieu in which Joe lived and

deluded, tmwuuh d maverick, In hindsi

died, only a man with delusions of
grandeur and more could have [1III|1"E111'|'|1'IN
achievements, “For Joe, the sound was as

said Geoll

T

important as the song,”
Goddard, “A
the very first people in pop music to

nd 1 think he was one of

think that wav. Today people take the
creative input of ‘the record producer for
gr.mtq.'d. Joe Meck did so much to pave
the way for that".

Further reading: Johin Repsch, The Legendary Joe
Meek -'H'mn_fqlr..r Howse), Thanks ro Thunderholt
magazine, published by the foe Meck Appreciation
Seciety, fohn Repsch, Reger Dopson, John Beecher,
b, Wark Newson, Mark Strarfe ard, Derek Linwrence, _,f.'rl.
T St Halley, Spencer Leigh, all the artists quoted, and
Beatin' Riswthem and Vinyl Revival Reconds, Manchester.
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